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Julia Bullock,  soprano 

What was most palpably present in Carnegie Hall that night was some supremely imaginative and  
enjoyable music, much of it more substantial than one might have expected. 
 
César Franck’s Les Djinns (1884) is an elaborate tone poem with something more than a piano  
obbligato—the solo is concerto-like in importance and virtuosity. It is a fairly literal treatment of Victor 
Hugo’s famous poem, even to approximating its “pyramidal” shape, in which each stanza of the poem, 
beginning with a trisyllabic line, grows to full twelve-syllable alexandrines and diminishes again to two 
syllables as the djinns pass away. A very rare work, it covers a great variety of passing moods and sen-
sations over its course.  Pianist Julia Zilberquit gave a virtuosic and expressive performance, which, 
much to the delight of the audience, did full justice to the work’s more introspective moods, and Bot-
stein gave Ms. Zilberquit an evocative, full-bodied accompaniment. 
 
Maurice Delage, who was inspired to become a composer by hearing Debussy’s Pelléas et Mélisandeand 
became a pupil of Ravel’s, composed his Quatre poèmes hindous between 1912–13 after a visit to India 
with his parents, who owned shoe polish factories there. Meticulous in everything he did, Delage went 
beyond the usual methods of Western exoticism in transcribing and studying closely recordings he  
collected in his travels, producing imitations of traditional Indian tuning, techniques of pizzicato and 
close-mouthed singing, and microtonal effects which presage the methods of the contemporary  
westerners who explore non-western musical traditions, above all, in the haunting second song in this 
group, “Lahore.” Soprano Julia Bullock, currently a Juilliard student and a graduate of the Bard  
College’s Vocal Arts Program (who already distinguished herself as an undergraduate at the Eastman 
School of Music, I hear), sang Delage’s exquisite songs with a vivid presence, total dramatic  
involvement, a full, very beautiful voice, and technical precision. Given her assurance—actually real 
charisma—on stage and the maturity of her interpretation, it was hard to believe that this was her  
Carnegie Hall debut. She brought the house down with full justification. Seeing and hearing her in the 
songs was quite unforgettable. 
 
Those of us who are looking forward to this summer’s Bard Music Festival, Saint-Saëns and his World, 
will feel that the festival has already begun. Orientalism in France was not only a foretaste of what 
should be an extraordinary exploration of French music in the later nineteenth century, but an integral 
part of it, since I could easily envision this concert included within the festival itself. In fact, festival-
goers who missed this concert will be missing something important, since the well-packed schedule 
seems not to include a session exclusively devoted to orientalism, and there is no understanding French 
music without it. 
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