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Friday November 30th, 2018 - It was another lively night at Carnegie Hall as the young Israeli pianist Tomer 

Gewirtzman took the stage for the Leo B. Ruiz Memorial Award Recital.  Gewirtzman, an accomplished soloist 

who has performed all over the world, has been described as an artist of “formidable virtuosity and stylistic 

sensitivity.”  This was aptly on display Friday evening as Gewirtzman skillfully serenaded a full house in the 

Weill Recital Hall. 

Gewirtzman immediately dove into Dmitri Shostakovich's bittersweet Prelude and Fugue in D minor, Op. 87, 

No. 24.  He delivered the somber prelude without difficulty and flawlessly navigated the technically demanding 

double fugue right up to its fearsome final note.  This was the last of Shostakovich’s twenty-four Preludes and 

Fugues, and clearly demonstrates the compositional brilliance of its author.  That the work continues to be 

performed and cherished in spite of the Union of Soviet Composers thumbing their noses at it is a testament to 

artistic mastery over bureaucratic stupidity. 

Things took a slower and quieter direction with Ludwig van Beethoven’s Andante favori in F major.  Originally 

conceived as the second movement for the Piano Sonata No. 21 Waldstein, composed in 1804, Beethoven 

excised and replaced the Andante, later publishing it as its own work.  It was given the title Andante favori, 

“favored Andante,” due to its popularity and frequency of performance.  Gewirtzman gave it the suitably 

playful and understated delivery it deserved. 

Gewirtzman gave a lively rendition Medtner's Fairy Tale, one of thirty-eight such Fairy Tales for which the 

composer is perhaps best known.  It’s a short work, charming and upbeat—a skilled testament to its author, a 

contemporary of Sergei Rachmaninoff and Alexander Scriabin.  

Next up was Alexander Scriabin’s Sonata No. 2 in G-sharp minor. Gewirtzman formidably traversed the 

delicate and fluid Andante and contained the often frenzied Presto with great poise. 

Another Scriabin piece followed—Three Études, Op. 65.  The first is an excited and mysterious Allegro 

fantastico followed by a haunting and restrained Allegretto and a frightful Molto vivace that doesn't so much 

end as erupt on a rapid set of fortississimo eighth notes.  Gewirtzman received a hearty applause before retiring 

for intermission. 
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After intermission was the final work of the program—Johannes Brahms’s Piano Sonata No. 3 in F minor. Cast 

in five movements, it opened with grand strokes on a furious Allegro maestoso.  A somber and 

dramatic Andante espressivo followed as Gewirtzman lulled the audience to its final decrescendo.  If the 

audience was feeling soporific, it was briskly awakened by the Scherzo: Allegro energicothat followed.  Next 

came an arresting Intermezzo: Andante molto that softly concluded before the lively Finale: Allegro moderato 

ma rubato.  At once warm and stately, intricate and rich, it was a fitting way to bring the evening to a close. 

Gewirtzman received an immediate standing ovation for his work and gave a humble brief post-concert talk 

during which he thanked his family, colleagues, and teachers—especially the pianist Sergei Babayan.  In a 

moment I will no doubt ponder for some time, Gewirtzman described the piano as “humanity’s greatest 

achievement”—a distinction I’d be hard pressed to argue against. 

Before departing, however, Gewirtzman treated us to five more minutes of sublime music as he returned to the 

bench for an encore performance of Frédéric Chopin’s Three Nocturnes, Op. 9, No. 3.  While not as famous as 

No. 2 from the same set, this nocturne was no less beautiful in composition or symmetrical in form.  

Gewirtzman delivered this surprise final piece with the warmth and care it requires before taking his final bows 

for the evening. 

Leaving Weill Hall that night was akin to emerging from a most wonderful dream. 

~ Brad S. Ross 
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