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Xavier Foley, double bassist 

Bassist Zavier Foley sparkles as player, composer 
Peter Dobrin | The Philadelphia Inquirer | September 21, 2015 

 The double-bass world could use Xavier Foley. 
At 21, he's a standout player, studying at the Curtis Insti-
tute of Music. But he's also a bright spark of a composer, 
and, to judge from Saturday night's premiere of 
his "Zalistar" Trio, a musician who hears borders between 
styles as limitations best ignored.  
 The work was commissioned by Astral Artists, 
and opened its season alongside other chamber works at 
the Church of the Holy Trinity. Structurally, the piece fits 
an accepted norm, moving from section to section before 
returning to original material. The ear likes this. 
But it was the material itself that so promisingly pointed 
to someone who listens carefully to the universe of avail-
able sounds - a Mahlerian march, a gently mesmerizing 
duo between violin and viola, and a double-bass part that 
wisely chose when to interject and when to do its own 

thing. 
 In places, Foley pulled wan strands of DNA from the classical era, stitching together influences 
barely recognizable. If the Curtis composition department - both in whom it accepts and how it trains - 
has a prevailing ethos, Foley characterizes it perfectly. Express yourself, reference tradition, be con-
scious of structure - and do all this while maintaining a respectable level of amity with the listener (not 
too dissonant!). 
 Foley himself was on double bass, with violinist Luosha Fang and violist Ayane Kozasa, and 
each sounded heavily invested in the material. Further evidence of a strong curatorial hand was varia-
ble in the rest of the program. Chausson's Chanson perpétuelle was beautifully suited to the voice of mez-
zo Chrystal E. Williams, an ideal blend of velvety and clarity. Even in the fuzzy acoustic of the church, 
her specificity of tone, text and emotion carried. 
 A string quartet might have benefited from listening more carefully to pianist Andrius Zlabys, 
and this was a theme that carried through in other works. Turina's Sextet for Viola, Piano and String Quar-
tet, "Escena Andaluza" could only argue for itself on the merits of color, and Zlabys came through, as did 
violinist Nikki Chooi from time to time. But the music itself veers so heavily toward easy listening that 
the players couldn't quite justify its presence. 
 So, too, in a way, Schubert's Piano Quintet in A Major, D. 667, the ever-present "Trout." Again, 
Zlabys was a gorgeous player. His octaves floated, and his phrasing always consciously connected notes 
in phrases aimed toward a horizon of momentum. But these ideas were not universally adopted by his 
colleagues. If chamber music is a dialogue, this one still had some talking to do. 
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