
  
 

 
  
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
  
 

SAN FRANCISCO CHRONICLE:  
“Starting the California Symphony program was a charming curtain-raiser by 
Katherine Balch. This is vividly imagined music.”    
 
 

I CARE IF YOU LISTEN (Brooklyn, NY): 
“Balch’s exquisite sound world… surged into a series of rushing, overlapping 
descending runs and patterns sliding this way and that, until the final upward 
lilty wisp of sound.” 
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KATHERINE BALCH, composer 
 

Katherine Balch writes music that seeks to capture the intimate details of existence through 
sound. She was chosen to serve as the 2017-2019 Young Concert Artists Composer-in-
Residence, where she holds the William B. Butz Composer Chair. Her first YCA commission 
was premiered in 2018 by flutist Anthony Trionfo on the Young Concert Artists Series in New 
York and Washington, DC. Next season, cellist Zlatomir Fung premieres Ms. Balch’s second 
YCA commission in the YCA Series in New York at Merkin Concert Hall and in Washington, 
DC at the Kennedy Center.  

Highlights of the 2018-2019 season include premieres by the Oregon Symphony Orchestra, 
Bearthoven Trio, the Argus Quartet, and a violin concerto for Robyn Bollinger and the 
California Symphony Orchestra. As the 2017-2020 Composer-in-Residence for the California 
Symphony, her first commission received critical acclaim. Her music has also been 
commissioned and performed by the Tokyo Symphony, Minnesota Orchestra, Albany 
Symphony Orchestra, New York Youth Symphony, Ensemble Intercontemporain, Christophe 
Desjardins at the France’s MANCA festival in Nice, International Contemporary Ensemble 
(ICE), FLUX Quartet, New York Virtuoso Singers, Yale Philharmonia, American Modern 
Ensemble, Contemporaneous and wildUp.  

Ms. Balch was the Otto Eckstein Family Fellow at the Tanglewood Music Center this summer. 
Among her many other honors are the American Academy of Arts and Letters Charles Ives 
Scholarship, ASCAP Morton Gould Awards, BMI Student Composer Awards, New England 
Conservatory’s Donald Martino Prize, Fontainebleau’s Prix du Composition, Yale’s Alumni 
Association Prize, the Woods Chandler Memorial Prize and fellowships from IRCAM 
Manifeste, and the Aspen and Norfolk music festivals. 

Katherine Balch completed her Bachelor's degrees in the Tufts University/New England 
Conservatory joint-degree program, where she majored in history and political science at Tufts 
and composition at NEC. At the Yale School of Music, she earned her Master's degree with 
Aaron Jay Kernis, Chris Theofanidis, and David Lang. She is currently pursuing her Doctorate 
at Columbia University, studying with Georg Haas and Fred Lerdahl. When not making or 
listening to music, she can be found baking, collecting leaves, and playing with her cat, 
Zarathustra.  
 
 



Katherine Balch, composer-in-residence 

 

 

 

Music  
California Symphony season closer 
By Joshua Kosman May 7, 2018  

 

Haochen Zhang, the young Chinese virtuoso who shared the gold medal at the 2009 Van Cliburn Competition, 

turned up at the Lesher Center for the Arts in Walnut Creek on Sunday, May 6, to help Music Director Donato 

Cabrera and the California Symphony wind up their concert season together.  

 

Starting the program was the world premiere of “Like a Broken Clock,” a charming 10-minute curtain-raiser by 

Katherine Balch, who is beginning a three-year term as the orchestra’s composer-in-residence. There are more 

offerings still to come from her — the 2018-19 season concludes with a new violin concerto — but for now this 

character piece was more than enough to whet a listener’s appetite. 

 
Katherine Balch unveils a new orchestral work in Walnut Creek  

 

The title sums the piece up nicely — it’s a landscape of off-kilter ticks and tocks that dance their way nimbly 

through the orchestra. Most of the tick-tock comes from the string players, who tap the bodies of their 

instruments with their fingers, pluck the strings or let the wood of their bows bounce percussively off the 

strings. The woodwinds and brass, meanwhile, provide sustained whooshes of harmony without which the piece 

would be too dry and desiccated to appreciate. 

 

And then things flip around, as things tend to do. The woodwinds start exploring the idea of disconnected little 

notes, the strings take over the harmonies, and everyone joins hands in a vivacious climax. This is vividly 

imagined music, and Cabrera and the orchestra gave it an evocative reading. 

 

Joshua Kosman is The San Francisco Chronicle’s music critic.  
https://www.sfchronicle.com/music/article/A-fiery-piano-virtuoso-joins-the-California-12894287.php 
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Culture / The State of the Arts  

KDFC Radio · San Francisco, CA· by Jeffrey Freymann · 5/4/2018  

 

California Symphony’s Composer-in-Residence  

 

The final concert by the California Symphony this season, called Something Old, Something New, will include the first 

of three works that Young American Composer-in-Residence Katherine Balch is writing for the ensemble. This 

premiere is called like a broken clock, and has helped serve as an opportunity for Balch, the orchestra, and Music 

Director Donato Cabrera to get to know each other better musically. 

She says she was inspired to write the piece by a line from singer-songwriter Joanna Newsom’s song ‘In California.’ 

“The lyric that I sort of titled my piece after is ‘like a little clock that trembles on the edge of an hour.’  And I changed 

mine to ‘like a broken clock,’ because in my piece there is a sort of a sense of a bell toll and a clock that ticks and pulses, 

but it sort of falls apart and becomes off-kilter… Composing is a lot about organizing events in time, and manipulating 

my own sense of time passing. And by manipulating my own sense of time passing, maybe possibly enhancing that 

experience from the audience.” Keeping all those off-kilter rhythms together is conductor Donato Cabrera: “The piece 

itself is – and I think is kind of a trait of Katherine’s music – is that there’s a sense of playfulness, a sense of whimsy, that 
is so attractive and so beguiling, and really fun to delve into and figure out exactly how it’s working.”  

They had a chance to work with the orchestra in January, and Balch says the duration of the residency will allow her to 

spend the time well leading up to the concerts that will feature her pieces. “It’s wonderful, not only because I know I get 

to write three pieces for this incredible ensemble, but also because I know I have time to establish an actual human 

connection with the people in it. Of course, Donato and the administration, but also the musicians in the group.” And 

Cabrera says that the aim of the residency is to allow all those involved to be ambitious and free. “We hope that we can 
just provide a platform of dreaming, without restriction, for the composer, in terms of what to write next.”  

 

https://www.kdfc.com/category/culture/the-state-of-the-arts/


 

 

Joshua Kosman’s classical music picks 

By Joshua Kosman 

May 4, 2018  

 
Composer Katherine Balch  

JOSHUA KOSMAN’S CLASSICAL MUSIC PICKS 

California Symphony: Music Director Donato Cabrera and the orchestra finish their season 

with a world premiere by composer-in-residence Katherine Balch alongside works by Sibelius 

and Brahms. 4 p.m. Sunday, May 6. Lesher Center for the Arts, 1601 Civic Drive, Walnut Creek. 

www.californiasymphony.org 

 

http://www.californiasymphony.org/


 

Tick, tick, tick … California Symphony’s new composer about to unveil a 

timely new work  

 

California Symphony’s new resident composer, Katherine Balch, will premiere her work “like a broken clock” May 6.  

 
By Georgia Rowe | Correspondent  May 2, 2018  

The California Symphony has a long tradition of nurturing up-and-coming composers: Past participants in the organization’s 

Composer in Residence program have included Kevin Puts, who went on to win the 2012 Pulitzer Prize for his opera “Silent Night.” 

The Symphony’s newest resident composer is Katherine Balch, and for the orchestra’s season finale, music director Donato Cabrera 

will conduct the first of three pieces she’ll write for the organization. Sunday afternoon at the Lesher Center, Balch’s “like a broken 

clock” makes its world premiere on a program that also includes Sibelius’ Symphony No. 3 and Brahms’ Piano Concerto No. 2, with 

Van Cliburn award-winning pianist Haochen Zhang as soloist. 

Balch’s score was inspired by a lyric from a Joanna Newsom song titled “In California,” and in a phone call from New York, where 

she’s pursuing an advanced music degree at Columbia University, the composer described its inception. “Newsom talks about a little 

clock ‘that trembles on the edge of the hour,’” said Balch. “I really liked that image.” 

“like a broken clock” is based on a “harmonic analysis of a grandfather clock, tolling,” added Balch, with “harmonies that sort of jitter 

and bounce around rhythmically in an asymmetrical, off-kilter way throughout the piece.” She likens the effect to a bouncing ball, 

which maintains a rhythmic pulse even as it slowly decelerates. 

California Symphony’s program offers more than performances. Composers get to spend time with the orchestra, getting to know the 

players and behind-the-scenes people in the organization in a way Balch says is enormously helpful. 

In January, Cabrera led a reading of “like a broken clock,” and Balch says the experience was essential to the score’s development. “I 

was able to hear what works and what might need to be fixed,” she said. “It was so informative and helpful – I ended up making 

adjustments in the score, adding about a minute of music and totally changing the end. It’s so rare to have that kind of opportunity.” 

Next season, the Symphony will give the world premiere of Balch’s violin concerto, and the orchestra will introduce another, yet-to-

be-announced work by her in the 2019-20 season. 

Cabrera describes Balch as a superbly gifted composer. “She’s someone who is very interested in the sonic capabilities of the 

orchestra,” said the conductor. “With each of her works, I think we’ll hear a compositional voice that is truly unique and full of 

wonder. Her music is always searching for something innovative and heartfelt.” 

https://www.mercurynews.com/2018/05/02/tick-tick-tick-california-symphonys-new-composer-about-to-unveil-a-timely-new-work/ 
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Katherine Balch unveils a new orchestral work  

By Joshua Kosman  

Published Wednesday, May 2, 2018 San Francisco, CA 

 

Katherine Balch premieres her composition “Like a Broken Clock.” 

In addition to its work in the standard orchestral repertoire, the California Symphony has long done the 

important work of fostering new creative voices through its Young American Composer-in-Residence program, 

an initiative that dates to the 1990s under founding Music Director Barry Jekowsky. 

This year, at long last, the program has tapped its first female composer, Katherine Balch, and the season finale 

brings the world premiere of her curtain-raiser “Like a Broken Clock.” 

Music Director Donato Cabrera conducts a program that also includes Brahms’ Piano Concerto No. 2 with 

Haochen Zhang as soloist, and the Third Symphony of Sibelius. 

— Joshua Kosman 

California Symphony: 4 p.m. Sunday, May 6. $42-$72. Lesher Center for the Arts, 1601 Civic Drive, Walnut 

Creek. (925) 280-2490. www.californiasymphony.org 

https://www.sfgate.com/music/article/Katherine-Balch-unveils-a-new-orchestral-work-in-12881864.php 

https://www.sfgate.com/author/joshua-kosman/
http://www.californiasymphony.org/
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Medium 
April 17, 2018 

 

Composer-in-Residence Katherine Balch on Cuckoo Clocks, California, and 

Composing in Color 

 

The California Symphony’s May 6 season finale includes the world premiere of Balch’s “like a 

broken clock” 

 

 
California Symphony Young American Composer-in-Residence (2017–2020). Photo credit KatieL Photography. 

 

We caught up with Composer-in-Residence Katherine Balch to learn more about like a broken clock, the first of 
three pieces she will deliver during her three-year residency with the California Symphony. Balch beat out 130 
other applicants in a newly revamped, “blind” selection process to win the highly-regarded, highly competitive 
residency, and she is the first woman composer to take up the position in the program’s 26 year history. 
 
The title of the piece receiving its world premiere in Walnut Creek on May 6 is inspired by a line in a song called 
“In California,” by singer-songwriter Joanna Newsom: 

Sometimes I am so in love with you 
(Like a little clock 
That trembles on the edge of the hour 
Only ever calling out “Cuckoo, cuckoo”) 
— From “In California” by Joanna Newsom 

 

CSO: Why is the title like a broken clock all in lower case? 
KB: The title is in lower case in reference to the Joanna Newsom lyric and also because to me it signals that this 
piece is part of a larger whole that deals with the musical ideas I’m interested in right now, which often cross 
pollinate my music. 

CSO: Your composition process involves a lot of drawing and sketching. As simply as possible(!), 
can you explain what this graphic is and how it relates to the piece? 

http://www.californiasymphony.org/seasonfinale?utm_source=medium&utm_medium=blog&utm_campaign=season_opener&utm_content=balch
https://medium.com/@AubreyBergauer/all-she-wrote-ea716ab86234


 
Balch describes her sketching as “a sort of pre-compositional drawing of the formal structural and sonic palette of the piece.” 

 

KB: Usually, my process for writing a piece begins with a lot of generating / sketching out musical ideas, and 
then at a certain point I try to imagine the piece as a whole in my head. This drawing is a representation of the 
whole piece, and guides me as I through-compose the material. I think very visually, so representing sounds 
with colors and shapes helps me remember them as I begin the process of “transcribing” the sounds in my 
imagination to the page. 
 
CSO: You flew out from New York for your first rehearsal reading with the California Symphony 
in January. Did you make any adjustments to the score as a result? What did you learn from the 
experience? 
KB: Yes, I made a ton of changes! I was so surprised how helpful and informative a half-hour of reading could 
be. Listening back to the recording helped me make a million tiny adjustments to the score (dynamics, balance, 
doublings, simplifying) and also some larger ones (I changed the end and added about a minute of music). It 
also helped me add in orchestration details and filter out extraneous ones. 
 
I am so grateful to the orchestra for helping me make this a better piece! I am a compulsive reviser, and it’s such 
an unusual experience to get the chance to make revisions before a premier performance like that. 
 
“Katie’s approach to composition is full of inventiveness and whimsy. I think our audience will not only hear 
the implications that the title of the piece implies, but will also be surprised by how she goes about creating 
these sounds.” — Music Director Donato Cabrera 
 
Balch’s piece—the “something new” in a season finale concert entitled Something Old, Something New —
 receives its premiere on Sunday, May 6.  
 

http://www.californiasymphony.org/seasonfinale?utm_source=medium&utm_medium=blog&utm_campaign=season_opener&utm_content=balch


 

By GEORGIA ROWE | Correspondent, Bay Area News Group 
PUBLISHED: March 13, 2017 
 

 Katherine Balch named first woman resident 

composer at California Symphony 

 
At age 25, Katherine Balch is set to become the next Young American Composer in Residence at the California 

Symphony — the first woman in the history of the program. 

 

These days in the Bay Area, the California Symphony may be the most forward-looking music 

organization around. 

It’s not just its official mission – “to become a 21st-century orchestra, making classical music relevant 

to those we serve, bringing in new audiences along the way” – or its newest program, “Orchestra X,” 

which aims to lure millennials to orchestral concerts. (That isn’t just hype: For its season-opening 

program, the Symphony offered young concertgoers $5 tickets, food trucks and a post-concert pizza-

and-beer party.) 

Now the Walnut Creek-based Symphony has done something truly radical: It has named a woman to be 

its new resident composer. 

Katherine Balch, 25, will serve as the orchestra’s Young American Composer-in-Residence for a three-

year term, from August 1, 2017, to July 31. 2020. 

https://www.mercurynews.com/author/georgia-rowe/


 

By GEORGIA ROWE | Correspondent, Bay Area News Group 
PUBLISHED: April 3, 2018  

 

Mark your calendars for summer and fall: three of the Bay Area’s premier music 

organizations have announced their upcoming seasons. 

Music@Menlo’s 2018 season, running July 13-Aug. 4, celebrates seven of Western 

music’s epicenters. “Creative Capitals” presents programs devoted to London, Paris, St. 

Petersburg, Leipzig, Berlin, Budapest, and Vienna, featuring the composers whose 

extraordinary works helped these cities flourish. Under co-artistic directors David Finckel 

and Wu Han, the premier chamber music festival brings top artists to seven Mainstage 

programs, four Carte Blanche concerts, and a new series of intergenerational Overture 

concerts. Café Conversations, lectures and master classes round out the schedule. 

Performances at Menlo School and the Center for Performing Arts at Menlo-

Atherton. 650-331-0202; www.musicatmenlo.org. 

The California Symphony’s 2018-19 season begins with a tribute to Leonard Bernstein 

and ends with a world premiere by composer-in-residence Katherine Balch. The Walnut 

Creek-based orchestra under Donato Cabrera has five programs at the Lesher Center, 

beginning Sept. 13, 2018 with a program featuring Bernstein, Gabriela Lena Frank, and 

Beethoven’s Piano Concerto No. 3, with Charlie Albright as soloist. The Pacific 

Boychoir Academy joins the orchestra in a holiday program (Dec. 22); Jennifer Cho is 

the soloist for Piazzolla’s Four Seasons on a program that includes Ravel and Mozart 

(Jan. 19-20, 2019), and an all-John Williams concert features the orchestra and the 

Blackhawk Chorus in the film composer’s music (March 16-17, 2019.) The season finale 

pairs Balch’s Violin Concerto with Bruckner’s Symphony No. 7 (May 5, 2019.) 925-280-

2490; www.californiasymphony.org. 

Symphony Silicon Valley has seven programs on its season at the California Theater, 

running Oct. 6, 2018, to June 2, 2019. Symphonies by Beethoven, Sibelius, Mendelssohn, 

Dvorak, and Tchaikovsky are included; conductors JoAnn Falletta, Carlos Vieu, William 

Broughton, Pietro Rizzo, John Nelson, and Tatsuya Shimono are on the schedule. 

Highlights include the return of Jon Nakamatsu, playing Rachmaninoff’s Piano Concerto 

No. 2, Argentine soprano Daniela Tabernig, in Richard Strauss’s Four Last Songs, and 

pianist Jon Kimura Parker, in Brahms Second Piano Concerto. 408-286-

2600; www.symphonysiliconvalley.org. 

 

https://www.mercurynews.com/author/georgia-rowe/
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KATHERINE BALCH, composer 

LIST OF COMPOSITIONS 

 

Instrumental - Large Ensemble 
 

Leaf Fabric for orchestra (15 minutes) (2017) 

(2 flutes, 2 clarinets, 2 oboes, 2 bassoons, 4 horns, 2 trumpets, 2 trombones, tuba, timpani, 2 

percussion, piano, harp, strings)    

Commissioned by Georg Haas for the Tokyo Symphony/ Suntory Summer Arts Festival 

Premiered by the Tokyo Symphony, conducted by Ilan Volkov, September 7, 2017 

 

drift for orchestra (11 minutes) (2017) 

(3 flutes, 3 clarinets, 3 oboes, 2 bassoons, 4 horns, 3 trumpets, 2 trombones, tuba, timpani, 3 

percussion, harp, strings) 

Commissioned by the Albany Symphony Orchestra/ American Music Festival 

Premiered by the Albany Symphony Orchestra/ American Music Festival on June 3, 2017 

 

Una Corda for prepared piano and ensemble (7.5 minutes) (2016) 

(Flute, clarinet, bassoon, trumpet, trombone, percussion, piano, strings (single or multiple)) 

Commissioned by LA Philharmonic National Composer’s Intesive/ wildUp  

Selected for performance by wildUp in Disney Hall for LAPhil’s Noon to Midnight Festival 

 

New Geometry arr. for large ensemble (9 minutes) (2015/arr. 2017) 

(Flute, clarinet, saxophone, horn, trombone, percussion, harp, piano, strings (single or multiple)) 

Arrangement commissioned by Contemporaneous 

 

Leaf Catalogue for orchestra (9 minutes) (2015) 

(2 flutes, 2 clarinets, 2 oboes, 2 bassoons, 4 horns, 2 trumpets, 2 trombones, tuba, timpani, 2 

percussion, piano, harp, strings) 

Commissioned by the Yale Philharmonia 

American Composer’s Orchestra (Underwood Readings) 

Minnesota Orchestra (Composer’s Institute) 

Finalist, BMI Student Composer Awards & ASCAP Morton Gould Award 

 

Passacaglia for orchestra (12 minutes) (2015) 

(2 flutes, 2 clarinets, 2 oboes, 2 bassoons, 4 horns, 2 trumpets, 2 trombones, tuba, timpani, 2 

percussion, piano, harp, strings) 

Written for the New England Conservatory Philharmonic  

Read by American Academy of Conductor’s Orchestra at Aspen Music Festival 

Finalist, ASCAP Morton Gould Award & BMI  

 

Epiphyte for piano and orchestra (11.5 minutes) (2014) 

(Solo piano with 2 flutes, 2 clarinets, 2 oboes, 2 bassoons, 4 horns, 2 trumpets, 2 trombones, 

tuba, timpani, 3 percussion, harp, strings) 

Commissioned by the New York Youth Symphony  

ASCAP Morton Gould Award 

Finalist, BMI 

 



Twin Compasses for orchestra (6.5 minutes) (2013) 

(2 flutes, 2 clarinets, 2 oboes, 2 bassoons, 4 horns, 2 trumpets, 2 trombones, tuba, timpani, 3 

percussion, celeste, harp, strings) 

Written for the New England Conservatory Philharmonic 

Albany Symphony Orchestra (Composer to Center Stage Competition winner) 

First Music Commission (NYYS) winner 

 

 

Instrumental – Chamber / Small Ensemble 
 

Phrases for soprano and double bass and jingle bell (7 minutes) (2017) 

Written for Columbia Composer’s Concert Series, premiered by Charlotte Mundy and Doug 

Balliet 

Subsequent performances & recording by Departure Duo 

 

Uni | sono for saxophone, piano, harp and violin (9 minutes) (2016) 

(alto saxophone, harp, prepared piano, and violin) 

Commissioned by the Walden School/ International Contemporary Ensemble  

 

Thread Unfurled for flute and piano (9 minutes) (2016) 

Commissioned by Zachary Sheets and Wei-Han Wu and New Music USA 

Performances in Chicago, Ann Arbor, Boston, New Haven, New York, Rochester 

 

Vidi l’Angelo nel marmo for soprano and double bass (7 minutes) (2015) 

Commissioned by Departure Duo 

Performances in L.A., San Francisco, Boston, New York, and by Contemporaneous Ensemble 

International Society of Double Bassists composition competition Grand Prize 

BMI student composer award (2017) 

 

New Geometry for mixed octet (9.5 minutes) (2015) 

(flute, clarinet, trombone, prepared piano, percussion, violin, cello, and double bass) 

Commissioned by IRCAM Manifeste (Paris, France) for Ensemble Intercontemporain 

Subsequent performance by Alea III 

Honorable Mention, American Modern Ensemble  10th Annual Composition Competition 

 

With Each Breathing for string quartet (9.5 minutes) (2015) 

Commissioned by the Santa Fe Chamber Music Festival for FLUX quartet  

 

Speckled the Green and Blue for pierrot ensemble and percussion (8 minutes) (2014 r. 2015) 

Commissioned by Collage New Music 

Subsequent performances by Aspen Contemporary Ensemble and American Modern Ensemble 

 

Recordatorio for contralto (or countertenor) and baroque ensemble (7 minutes) (2014)  

(2 baroque violins, baroque cello, and harpsichord) 

Written for Antico Moderno and Hilary Summers  

Performances in New Haven, Boston and Brittany (France) 

 

Triple Point for mixed septet (10 minutes) (2013) 

(clarinet, trombone, percussion, piano, violin, and double bass) 

Commissioned by Norfolk Music Festival/ New Music Workshop  



Featured on New England Conservatory Composer’s Faculty Series  

1st prize, American Modern Ensemble 8th Annual Composition Competition  

 

Opera, Theater, and Choir 
 

Sonnet 53 for mixed (SSAATTBB) choir and piano (5 minutes) (2015) 

Commissioned by the New York Virtuoso Singers 

Finalist, Sorel Medallion Competition 

 

aeiou for SSAA unaccompanied choir (4.5 minutes) (2014) 

Written for the Yale Camerata  

 

On The Great Longing for four actors and four instrumentalists (14 minutes) (2014) 

(clarinet, violin, cello, and double bass, based on texts by Friedrich Nietzsche and Milan 

Kundera)  

In collaboration with Yale School of Drama, Yale School of Art 

Performances in New Haven and Boston 

 

The Loveliest Afternoon of the Year an opera in one act for 3 vocal soloists, 2 puppeteers who 

sing, and chamber orchestra (45 minutes) (2013) 

(for puppets, and chamber orchestra, based on the play by John Guare) 

Written for Laura Soto-Bayomi, Joshua Quinn, and Patrick Shelton.  

Premiered fully staged at New England Conservatory in May, 2014. 

NEC Entrepreneurial Musicianship Grant Recipient 

Tufts Granoff Special Projects Grant Recipient 

 

Solo 
 

Off Hesperus for viola scordatura, electronics, and 39 0.5mm LED’s (10 minutes) (2017) 

Commissioned by C.I.R.M. (Centre National de Création Musicale) / MANCA Festival (Nice, 

France) 

Premier forthcoming by Christophe Desjardins December 9, 2017  

 

Responding to the Waves for violin (11 minutes) (2016) 

1. Chrysalis; 2. Nets of Wings; 3. Fractures 

Commissioned by Michiko Theurer 

Performed March, 2017 in Boulder, CO, London 

Winner, Kaleidoscope Chamber Orchestra Call for Scores 

 

Iaspis for violin scordatura (7 minutes) (2013) 

Commissioned by Robert Anemone 

Subsequent performances by Robyn Bollinger and Finnegan Shanahan throughout New England 

and in Vienna (Austria) 
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Written for the New England Conservatory Philharmonic  
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Finalist, ASCAP Morton Gould Award & BMI  

 

Epiphyte for piano and orchestra (11.5 minutes) (2014) 

(Solo piano with 2 flutes, 2 clarinets, 2 oboes, 2 bassoons, 4 horns, 2 trumpets, 2 trombones, 

tuba, timpani, 3 percussion, harp, strings) 

Commissioned by the New York Youth Symphony  

ASCAP Morton Gould Award 

Finalist, BMI 

 



Twin Compasses for orchestra (6.5 minutes) (2013) 

(2 flutes, 2 clarinets, 2 oboes, 2 bassoons, 4 horns, 2 trumpets, 2 trombones, tuba, timpani, 3 

percussion, celeste, harp, strings) 

Written for the New England Conservatory Philharmonic 

Albany Symphony Orchestra (Composer to Center Stage Competition winner) 

First Music Commission (NYYS) winner 

 

 

Instrumental – Chamber / Small Ensemble 
 

Phrases for soprano and double bass and jingle bell (7 minutes) (2017) 

Written for Columbia Composer’s Concert Series, premiered by Charlotte Mundy and Doug 

Balliet 

Subsequent performances & recording by Departure Duo 

 

Uni | sono for saxophone, piano, harp and violin (9 minutes) (2016) 

(alto saxophone, harp, prepared piano, and violin) 

Commissioned by the Walden School/ International Contemporary Ensemble  

 

Thread Unfurled for flute and piano (9 minutes) (2016) 

Commissioned by Zachary Sheets and Wei-Han Wu and New Music USA 

Performances in Chicago, Ann Arbor, Boston, New Haven, New York, Rochester 

 

Vidi l’Angelo nel marmo for soprano and double bass (7 minutes) (2015) 

Commissioned by Departure Duo 

Performances in L.A., San Francisco, Boston, New York, and by Contemporaneous Ensemble 

International Society of Double Bassists composition competition Grand Prize 

BMI student composer award (2017) 

 

New Geometry for mixed octet (9.5 minutes) (2015) 

(flute, clarinet, trombone, prepared piano, percussion, violin, cello, and double bass) 

Commissioned by IRCAM Manifeste (Paris, France) for Ensemble Intercontemporain 

Subsequent performance by Alea III 

Honorable Mention, American Modern Ensemble  10th Annual Composition Competition 

 

With Each Breathing for string quartet (9.5 minutes) (2015) 

Commissioned by the Santa Fe Chamber Music Festival for FLUX quartet  

 

Speckled the Green and Blue for pierrot ensemble and percussion (8 minutes) (2014 r. 2015) 

Commissioned by Collage New Music 

Subsequent performances by Aspen Contemporary Ensemble and American Modern Ensemble 

 

Recordatorio for contralto (or countertenor) and baroque ensemble (7 minutes) (2014)  

(2 baroque violins, baroque cello, and harpsichord) 

Written for Antico Moderno and Hilary Summers  

Performances in New Haven, Boston and Brittany (France) 

 

Triple Point for mixed septet (10 minutes) (2013) 

(clarinet, trombone, percussion, piano, violin, and double bass) 

Commissioned by Norfolk Music Festival/ New Music Workshop  



Featured on New England Conservatory Composer’s Faculty Series  

1st prize, American Modern Ensemble 8th Annual Composition Competition  

 

Opera, Theater, and Choir 
 

Sonnet 53 for mixed (SSAATTBB) choir and piano (5 minutes) (2015) 

Commissioned by the New York Virtuoso Singers 

Finalist, Sorel Medallion Competition 

 

aeiou for SSAA unaccompanied choir (4.5 minutes) (2014) 

Written for the Yale Camerata  

 

On The Great Longing for four actors and four instrumentalists (14 minutes) (2014) 

(clarinet, violin, cello, and double bass, based on texts by Friedrich Nietzsche and Milan 

Kundera)  

In collaboration with Yale School of Drama, Yale School of Art 

Performances in New Haven and Boston 

 

The Loveliest Afternoon of the Year an opera in one act for 3 vocal soloists, 2 puppeteers who 

sing, and chamber orchestra (45 minutes) (2013) 

(for puppets, and chamber orchestra, based on the play by John Guare) 

Written for Laura Soto-Bayomi, Joshua Quinn, and Patrick Shelton.  

Premiered fully staged at New England Conservatory in May, 2014. 

NEC Entrepreneurial Musicianship Grant Recipient 

Tufts Granoff Special Projects Grant Recipient 

 

Solo 
 

Off Hesperus for viola scordatura, electronics, and 39 0.5mm LED’s (10 minutes) (2017) 

Commissioned by C.I.R.M. (Centre National de Création Musicale) / MANCA Festival (Nice, 

France) 

Premier forthcoming by Christophe Desjardins December 9, 2017  

 

Responding to the Waves for violin (11 minutes) (2016) 

1. Chrysalis; 2. Nets of Wings; 3. Fractures 

Commissioned by Michiko Theurer 

Performed March, 2017 in Boulder, CO, London 

Winner, Kaleidoscope Chamber Orchestra Call for Scores 

 

Iaspis for violin scordatura (7 minutes) (2013) 

Commissioned by Robert Anemone 

Subsequent performances by Robyn Bollinger and Finnegan Shanahan throughout New England 

and in Vienna (Austria) 

 




